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CONSUMING ANIMALS CONFERENCE 2017 

SCHEDULE 

17th-18th March 2017, Kings Manor, University of York, York 

 

Day One - Friday 17th March 2017 

 

12:20 – 12:40 – Registration  
 

12:40 – 13:00 – Introduction 

 
13:00 - 14:30 – Panel: Animal Testing 

 

14:30 - 16:00 - Panel: Eating Animals 

 
16:00 - 16:30 - Coffee Break 

 

16:30 - 17:30 - Panel: Commodification  

 
17:30 - 18:30 - Key Note: Timothy Morton 

 

18:30 – (Optional) Conference Dinner 
 

Day Two – Saturday 18th March 2017 

 

8:45 - 9:00 - Introduction  
 

9:00 - 10.30 - Panel: Animals at Sea 

 

10:30 - 11:00 – Coffee Break 
 

11:00 - 12:30 - Panel: Imperialism and postcolonialism 

 

12:30- 13:30 – Lunch (Optional) 
 

13:30 - 15:00 - Panel: Visualising animals 

 
15:00 - 16:30 - Panel: Literature 
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16:30 - 17:00 - Coffee Break 

 
17:00 - 18:00 - Key Note: Diana Donald 

 

18:00 - Wine Reception 

  

 

Additional Programme: A small exhibition of eighteenth and nineteenth-

century books and ephemera exploring popular representations and 

understandings of animals during this period will be on display over the course 

of day. 
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Key Speakers 

Timothy Morton 

 

 

 

Diana Donald 

‘Diana Donald was, until her retirement, Professor of the History of Art and Design at Manchester 

Metropolitan University. She is the author of Picturing Animals in Britain 1750-1850 (2007); Endless 

Forms: Charles Darwin, Natural Science and the Visual Arts (2009); The Art of Thomas Bewick (2013), 

and various articles on aspects of animal imagery in the eighteenth and nineteenth centuries. She is 

currently working on a book on Women Against Cruelty: Protection of Animals in Nineteenth-century 
Britain for Manchester University Press. 
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Abstracts and Biographies 

Commodification 

Camels and the Transformation of Socio-Economic and Ecological Landscape  in the 

Nineteenth Century Western Anatolia 

Dr. Onur Inal, University of Hamburg 

In present day Western Turkey, it is not unusual to see a couple of camels lined up 

strategically outside the tourist attractions, waiting to be photographed. Camels are 
exclusively consumed as tourist experiences nowadays.  

In Ottoman Anatolia, however, camels occupied an essential place in the socio-economic 

system. People benefited from them in a number of ways, but mostly to carry goods over 

long distances. Izmir was a center for the transfer of goods brought by camel caravans, or 

so-called “ships of the desert, from Syria, Iran, and other places to ordinary ships to be 

transported to Europe. For a long time, the bulk of the city’s trade depended on long -

distance trade, and therefore, camel caravans were deemed the best way to transport 

merchandize coming from afar. From the mid-nineteenth century on, however, not only the 

number of camels increased in accordance with the growth in the volume of trade, but also 

their role changed with structural changes in the nature of trade. In this period, camels were 

preferred for shorter distances and played a key role in the transfer of goods to Izmir from 

its surrounding hinterlands. Camels continued to exist as valuable means of transport, even 

after the construction of railroads between the port and the interior. 

My paper discusses the integral role Western Anatolian camels played in city-country 

relations and how they contributed to the transformation of the socio-economic and 

ecological landscape of the region in the nineteenth century. 

 

Bio 

Onur Inal is an urban and environmental historian. He received his Ph.D. degree from the 

University of Arizona in 2015. Inal has written a number of academic articles on the history 

of consumption, trade, and tourism in the Ottoman Empire. Currently, he is the director of 

the Türkei-Europa Zentrum of the University of Hamburg. 
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The Plumage (Prohibition) Bill: 19th Century Feather Fashions and 20th Century Plumage 

Politics in the Works of Virginia Woolf  

 Saskia McCracken 

This paper argues that feathers and feathered women are major tropes in Virginia Woolf’s 

writing, tropes that enable new ways into her (anti)imperialist and feminist engagement 

with 19th century politics. The Plumage (Prohibition) Bill debate raged from the 1860s to 

1921, when the bill passed, banning the import of exotic feathers. What can Woolf’s 1920 

feminist essay ‘The Plumage Bill’ tell us about the relationship between ‘injustice against 

women’, 19th century imperialist history, and feather tropes in her works? What kind of 

‘tropological transformations’ (Paul de Man) do her plumes undergo? This paper places ‘The 

Plumage Bill’ in the context of global trade in fashion feathers, arguing that Woolf writes her 

way into what historian Antoinette Burton calls British imperial suffragism. Feathers trouble 

the boundary between subject(s) and object(s), fluttering at the intersection of animality 

studies, thing theories and trope tracing, all contemporary concerns in Woolf scholarship.  I 

analyse examples of the feather trope from her novels The Voyage Out and Mrs. Dalloway, 

and her feminist works A Room of One’s Own and Three Guineas. I argue that 

(anti)imperialist, feminist and conservationist politics converge in Woolf’s feather imagery, 

which she uses to expose ideologies that cast women, animals and people of colour as 

metonymic Others. She ‘brandish[es] her plumes’ (Woolf) with and against such discourse, 
investigating what it means to preen with another’s feathers, to consume anima ls.   

Biography 

Saskia McCracken recently graduated from the Modernities  MLitt at the University of 

Glasgow. Her master’s dissertation analysed feathers as (anti)imperialist, feminist tropes 

across Woolf’s works. Saskia is fascinated by the politics of Woolf’s creatures. Saskia’s PhD 

will investigate the role of revolutionary/evolutionary animalities in the works of Woolf and 
Darwin. 
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Shopping for pets in England and Wales in the late nineteenth and early twentieth 

centuries 

Dr Jane Hamlett, Royal Holloway, University of London and Professor Julie-Marie Strange, 

University of Manchester 

This paper will explore the ways in which people acquired pets in England and Wales the 

late nineteenth and early twentieth centuries, focusing on the emergence of specialist shops 

and the way in which they commodified and shaped relations  between humans and 

animals. In our period pet acquisition took place in a range of different spaces – through 

local social networks, classified ads, street markets and stalls as well as different kinds of 

shops that dealt in animal related goods, including naturalists and taxidermists. However, by 

the end of the nineteenth century, certain key shops, especially those featuring exotic pets, 

had become established consumer destinations including Chapman’s of Tottenham Court 

Road, which offered toucans, canaries and marmosets, and Harris’s Zoological Grotto in 

Newcastle.  

The paper will present early research from the AHRC Pets and Family Life in England and 

Wales, including a survey of sellers of animals and pets in trade directories and newspapers, 

focused on London, Cardiff and Manchester. The space and material culture of these shops 

will be examined, as well as how animals were displayed and treated. The allure of live 

animals led to pet shops and sections in department stores being increasingly marketed as 

sites for routine visits by consumers, especially for young people and children. Drawing on 

some of the project’s early finds, the paper will consider the ways in which consumers and 

animals engaged in these spaces, and the intersection between emotional responses to pets 
and the financial transactions involved in their acquisition. 

Joint bio 

Jane Hamlett is a Reader in Modern British History at Royal Holloway, University of London 

and Julie-Marie Strange is a Professor of British History at the University of Manchester. 

Together, they are working on the AHRC-funded project Pets and Family Life in England and 

Wales 1837-1939. Jane’s publications include Material Relations: Domestic Interiors and 

Middle-Class Families in England, 1850-1910 and At Home in the Institution: Material Life in 

Asylums, Lodging Houses and Schools in Victorian and Edwardian England and Julie-Marie’s 

books include Fatherhood and the British Working Class 1865-1914, Death, Grief and 

Poverty in Britain, 1870-1914 as well as the forthcoming The Invention of the Modern Dog. 
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Animal Testing 

The Animal Sufferance in Desert Island Narratives (Case study: H.G. Wells' The Island of 

Dr. Moreau). 

Bochra Benaissa 

Studying animal representation in Robinsonade narratives allow us to acquire a better 

understanding of human/animal/nature relationships and ecology-centred issues on the 

island. The relation between human, land, flora and fauna reveals the author’s interest in 

nature in general and his attempt to approach ecocritical issues. The island is devoid of any 

societal implications and prejudices; that is why it makes a perfect place of escape for Dr. 
Moreau.  

I chose to analyze the representation of animals in The Island of Dr. Moreau by H. G. Wells. I 

argue that Wells’ use of animals is basically related to his views on the theory of Evolution 

and vivisection (Wells views on animal exploitation and the oppressed animals used in 

scientific experimentations).  

    H. G. Wells writes: “Strange as it may seem to the unscientific reader, there can be no 

denying that, whatever amount of credibility attaches to the detail of this story, the 

manufacture of monsters_ and perhaps even quasi-human monsters_ is within the  

possibilities of vivisection”. The Island of Dr. Moreau is a late Victorian text that remains 

relevant today, one of the reasons can be attributed to the fact that it anticipates certain 
key developments in late-twentieth-century molecular biology.  

    Islands allow the conflict between “socio-spatial regimes” to be played out. Islands are 

shapeable in all kinds of ways, which allow for endless interpretations and conflicts. Islands 

allow us to project whatever kinds of discussions we want to upon them. The reoccurring 

image of islands continues to sneak into our narratives even if actual island spaces stop to 

exist. 

Biography:  

My name is Bochra Benaissa and I am a second year PhD researcher at the University of 

Northampton. I am in receipt of a full scholarship to conduct my research in the UK. I am 

currently writing my PhD on the Robinsonade genre. I am interested in the nature of the 

self, the animal and the environment in the desert island narratives. 
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A Consuming Compassion(?): Reading Practices and the Victorian Anti-Vivisection 

Movement (1870-1910) 

Asha Hornsby (UCL) 

In 1836, the young Quaker W. E. Forster confessed concerns about his mother in a letter to 

a friend. ‘She has been reading these dreadful things about galvanised frogs and impaled 

dogs’, he anxiously explains, ‘until she is the same herself, as if she had a continual shock of 

galvanism about her.’ When concern about live animal experimentation crystallised into 

active agitation in the 1870s, protest leaders wholeheartedly espoused the power of reading 

as a catalyst for evoking outrage and spreading dissent. Anti-vivisection organisations 

embarked on systematic campaigns to distribute emotive reports, fiction, and poetry 
narrating the fate of laboratory animals to libraries, clubs, and railway stations.  

    Although this textual dissemination was intended to expand and refine readers’ analytical 

and emotional capacities and facilitate amenable ideas and feelings, many were swept up in 

horrifying accounts of animal suffering; some reported a loss of control, and even a loss of 

self. My paper explores this feverish - perhaps fetishistic - phenomenon that plagued anti-

vivisectionist print culture, considers why the Movement was unprepared to amend its 

propaganda strategy accordingly, and examines what alternatives were adopted.  By 

attempting to direct, train, and standardise emotional and ethical responses to reading 

about animal experimentation, societies sought to maintain a healthy appetite for 

propaganda, yet also regulate excessive consumption. Despite the torturous difficulties of 

this nigh impossible task, faith in literature as a powerful moralising and mobilising force, an 

effective and affective tonic for scientific tyranny, remained deeply engrained in the anti -
vivisectionist vision. 

 

Bio 

Having gained her BA at Exeter and her MA at Durham, Asha Hornsby is currently a second 

year PhD student at UCL (English Dept). Research interests include nineteenth-century 

medicine, critical animal studies, and ecocriticism. Her thesis examines  the role of literary 

figures and literary labour in the Victorian anti-vivisection movement (1870-1910). 
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Experimenting with epithelization: the use of animal products in burns medicine, c1800-

1900. 

Jonathan Reinarz, University of Birmingham 

Debates concerning interspecies relations are intrinsic to modern medicine. Perhaps most 

familiar are debates about vivisection in nineteenth-century medicine. Complex interactions 

between species, however, are also present in the history of burns medicine, though far less 

familiar to scholars, even in the history of medicine. More common perhaps is 

contemporary research using animal models, including rabbits and pigs, to determine the 

physiological impact of burns and investigate the prevention of contractures and scarring 

during recovery. While the professional separation of human and animal medicine is said to 

have begun around 1800, burns medicine remained linked inextricably with animals 

throughout the nineteenth century. This paper, part of a four-year AHRC project, ‘Forged in 

Fire: Burns and British Identity, 1800-2000’, will begin by exploring the variety of animal 

products which were used in early modern materia medica for burns.  It will then 

concentrate on the novel use of animals in early work on skin grafting throughout 

nineteenth-century Europe, where skin from rabbits, dogs, pigeons and chickens was 

regularly used to cover the wounds of human victims of burn injuries. Perhaps the most 

persistent attempts in medicine to render this practice, otherwise known as heterografting, 

a success were made by Swiss surgeon Jacques-Louis Reverdin, whose work will be given 

special attention. Nevertheless, Reverdin was just one of many practitioners who 

experimented with animal skin, which was consumed in large quantities in efforts to find a 
suitable replacement for destroyed human dermis during this era 

Bio 

Jonathan Reinarz is Professor of the History of Medicine and Director of Education in the 

Institute for Applied Healthcare Research at the University of Birmingham, and Secretary of 

the European Association for the History of Medicine and Health. He has published on the 

history of hospitals, medical education, alcohol, as well as the senses, including smell. He 

has recently co-edited a book on the history of medical complaints (with Rebecca Wynter, 

Routledge, 2015) and edited a special issue of the journal Food & History on hospital food 

(forthcoming 2017). He is currently P-I on a four-year AHRC project examining the history of 

burns and British identity, c.1800-2000, of which this paper is a part, and editing a volume in 

the forthcoming Cultural History of Medicine series  (Bloomsbury). 
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Eating Animals 

J.Z. Holwell: Theodicy, Animal Suffering and the Gentoo Doctrine of Metempsychosis 

(1767-1771). 

Jessica Patterson 

John Zephaniah Holwell, who was for a brief time governor of the British East India 

Company in Bengal, was one of the first of a string of ‘Company men’ to publish work on 

Indian religions. What he termed ‘the religion of the Gentoos’ was explored in his three 

volume work, Interesting Historical Events (1765, 1767, 1771). Described by Edmund Burke 

as having provided the best account ‘of the religion of the Gentoos both in its original 

simplicity and in its present corruption’, Holwell’s presentation of Hinduism was an 

important facet of eighteenth century intellectual culture. There was one Gentoo doctrine 

in particular that caught his eye: metempsychosis, or what is commonly understood today 

as reincarnation. In particular he saw it as the answer to the theological conundrum of 

animal suffering in a world created by a beneficent God. While Holwell’s vegetarianism has 

been the subject of some scholarly attention, it has not been explained or understood in the 

full context of his interpretation of the Hindu religion. This paper wil l correct that with a 
detailed account of the role of animal suffering in Hindu and Christian theology. 

Bio:  

Jessica Patterson is an AHRC PhD candidate in History at the University of Manchester. Her 

interests are in the intellectual history of the long eighteenth century. Her thesis explores 

British encounters with Hinduism, as expressed in the work of East India Company writers in 

the eighteenth-century.  
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‘Detestable Spectacles’ and ‘Reeking Bodies’:  Fiction, Satire, and Victorian Renegotiations 
of Animal Presence 

Sune Borkfelt 

As consumption of other animals as food grew heavily in nineteenth-century Britain 

Victorians simultaneously debated the removal of slaughter and animal presence from the 

daily lives of city dwellers. While much discussion about the relocation of slaughterhouses 

and animal markets, such as Smithfield Market in London, focused on questions of health 

and hygiene, the question of how nonhuman animals and their deaths could fit into 

‘civilized’ Victorian cities was reflected in both fiction and satirical depictions related to 

these debates. 

Through readings of such depictions, this paper explores how discomfort at the proximity of 

slaughter and violence to animals helped to further arguments for the relocation of 

slaughterhouses and animal markets to the outskirts of cities, as Victorians were 

renegotiating their relationships to those they consumed and to the phenomenon of animal 

slaughter as such. Thus, these renegotiations can usefully be analysed in terms of the 

negative connotations given to sense impressions such as the sights, sounds and smells 

connected to animals and their slaughter in fiction and satire at the time. While some 

Victorians in these debates did protest animal cruelty outright, arguments for removal or 

relocation of slaughterhouses can thus be seen as a move towards cleansing civilized urban 

space of nonhuman animal presence and creating the psychologically comfortable distance 

to the processes of meat production and slaughter that has since become only more 

profound.  

 

Bio: 

Sune Borkfelt is a PhD student and lecturer at Aarhus University, Denmark, where he 

researches literary depictions of slaughterhouses in relation to empathy and the politics of 

concealment. His previous work includes articles and book chapters on animals and 

colonialism, animal otherness, and the naming of animals, among other topics. 
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The Eyes of Dead Animals: Nineteenth Century Meat Production in James Joyce’s Ulysses  

Peter Adkins, University of Kent 

The relationship between humans and livestock in Ireland at the end of the nineteenth 

century might be read back through two seemingly antithetical facts. Firstly, by 1900 more 

than 50% of Ireland’s entire land surface was being used for the raising of livestock, with 

hundreds of thousands of animals being transported through Dublin on their way to English 

slaughterhouses, positioning meat as central to England’s colonial grip over Ireland. 

Secondly, the emergence of ethical vegetarianism amongst the Irish middle classes, also a 

product of English influence, with the formation of the Dublin Vegetarian Society and the 

Irish capital’s first vegetarian restaurant, the Sunshine Dining Rooms, opening in 1891. Some 

thirteen years on from that opening in June 1904, Leopold Bloom, principal protagonist of 

James Joyce’s Ulysses (1922), observes customers coming from ‘the vegetarian’ and 

inwardly derides what he observes to be the irrational fear that if you eat a beef steak ‘the 

eyes of that cow will pursue you through all eternity’. Nonetheless, a short while later, 

having imagined the filthy and cruel conditions of slaughterhouses destined for the cattle 

and sheep he has encountered that morning, Bloom himself is haunted by the very ‘eyes’ he 

earlier dismissed and orders a pointedly meat-free ‘cheese sandwich’ for lunch. Reading 

Ulysses back through the Victorian context which it is both responding to and a product of, 

this paper will illuminate the multiple ways in which Joyce engages with the late nineteenth 

century’s legacy of industrialised meat production. It will examine how Joyce historicises 

colonial practices of meat production and consumption and, furthermore, how this 

historicism opens a space within the text to acknowledge nonhuman otherness and to test 

the ethics of eating animals. 

Bio 

Peter Adkins is a PhD student in the School of English at the University of Kent, writing an 

AHRC-funded thesis provisionally entitled Modernism in the Age of the Anthropocene: 

Ecology, Aesthetics and the Novel. He is a member of the Kent Animal Humanities Networks 
and co-convenes the Posthumanist Reading Group. 
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DAY TWO 

Animals at sea 

‘The Seal and his Jacket’: Conservation, Cruelty and Consumption in the Fur Seal Fisheries 
of Alaska, 1850-1914 

Helen Cowie 

The Pacific fur seal was heavily hunted in the nineteenth century for its coat. Every year, 

thousands of seals were culled on the Pribylov Islands in the Behring Sea and their skins 

shipped to London, where they were prepared and processed. They were then distributed 

to consumers in North America and Europe as shawls, pelisses, gloves and jackets. By the 

mid-nineteenth century, the fur seal industry was a global business, employing men and 

women in Alaska, San Francisco and London. It was also a highly fragile and contentious 

enterprise whose existence was threatened by the uncontrolled exploitation of the natural 

resource upon which it was built. Examining the Alaskan seal fisheries from an 

environmental history perspective, this paper looks at the measures  taken to protect seals 

from overfishing and positions their management within a wider raft of conservation 

initiatives. I discuss the humanitarian objections to the fur industry, which according to one 

contemporary ‘makes patchwork…not only of the hides of its victims, but of the conscience 

and intellect of its supporters’. I also show how the seal industry was bound up with 

complex commodity chains and international diplomacy. 

Bio 

Helen Cowie is lecturer in history at the University of York. She is author or Conquering 

Nature in Spain and its Empire, 1750-1850 (2011), Exhibiting Animals in Nineteenth-Century 

Britain: Empathy, Education, Entertainment (2014) and Llama (2017). She is currently 

working on a history of animal-based commodities in the nineteenth century, including 

sealskin, ivory and alpaca wool.  
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‘Why look at [Naval] Animals?’: Naval animals and the exotic imagination at the turn of 

the twentieth century 

Dr Steven Gray 

Animals were common sights aboard ships around the world in the nineteenth and early 

twentieth centuries. Some were collected for specific scientific missions, some to sell to 

zoos and pet shops, and many were simply adopted as pets and mascots. The variety of 

animal was immense: exotic birds, monkeys, dogs, cats, mongoose, donkeys, squirrels, 

hawks, deer, bears, goats, penguins, tigers, elephants and eagles are all recorded as being 

on board Royal Navy ships during this period. Evidence of these ‘menageries afloat’ can be 

found in personal correspondence, published accounts of ships’ commissions, photographs, 
in the vibrant pet trade in naval ports, and in the zoos they ended up in.  

In 1980, John Berger asked ‘why look at animals?’ He argued that it was far too simplistic ‘to 

suppose that animals first entered the human imagination as meat or leather or horn’ but 

instead argued that ‘animals first entered the imagination as messengers and promises’. 

Thus, whilst it is of course important to understand the relationship between the seaman 

and animals aboard, it is also important to consider the cultural impact of these often exotic 

animals on the domestic population. Viewing them through the lens of textual description, 

sketches, photographs, or in cages far from their natural habitat, for many who never left 

Britain, they were a physical reminder of Britain’s global power, and its dominion over many 

strange and tropical lands. This paper seeks to understand how viewing these animals 

formed ‘exotic imaginations’ of empire, reinforced its connection with the navy, and 

reduced the animals, their homelands, and arguably their populations, to being unchanging, 
‘exotic, distant and other’. 

Bio 

Steven Gray is currently Lecturer in the History of the Royal Navy at the University of 

Portsmouth. His research focuses on British imperial, maritime, transnational, global and 

transoceanic history. He is particularly interested in the material infrastructures of global 

networks, and how these facilitated the mobility of goods, people, militaries and empires.  
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Scrimshaw: A Non-human Atrocity Image of the 19th century.  

Kyveli Lignou-Tsamantani 

Abstract: Can we recognise a scrimshaw as an atrocity image? In the 19th century, can be 

found several cases of such artefacts depicting whale-hunting. The latter was a slow process 

and caused a lot of suffering to the animal. By taking as starting point an indicative example 

of a 19th century scrimshaw that depicts whale hunt, this paper will attempt to analyse this 

object as an ‘atrocity image’. This ‘non-anthropocentric’ approach will be based on the 

Derridean terms of how the ‘Animal’ is defined, and therefore on the use of ‘suffering’ as a 

concept that can describe the depicted hunting process. The analysis will include three 

different levels, in order to approach issues of representation, of materiality and of the 

creative process. Hence, the Derridean shift of focus towards an inclusion of the animal in 

this – otherwise – aesthetic discussion signifies what a contemporary viewer is able to 

recognize on such objects and what their response might have to be: the recognition of such 

scrimshaws as mementos of a 19th century non-human atrocity.  

Bio  

Kyveli Lignou-Tsamantani is a PhD candidate in the History of Art Department, at the 

University of York (AHRC funded). Her research focuses on atrocity images, their use in 

contemporary art and the ethics of spectatorship. She holds an MA in History of Art, 

University of York, and a BA in Theory and History of Art from the Athens School of Fine 

Arts.  
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IMPERALISM AND POSTCOLONIALISM 

The insectile imperialism of Edouard Duseigneur-Kléber’s Le Cocon de Soie 

Rosalind Hayes 

In 1855, the industrialist and renowned economist Edouard Duseigneur-Kléber illustrated 

his treatise, Le Cocon de Soie, with a series of forty five photographs. I approach the 

photographs to think about Duseigneur-Kléber’s particular mix of staged naturalism and 

ornament in order to consider themes of violence and commercially-motivated mutation of 

biolife, examining how the author’s own engagement with insect welfare becomes apparent 

throughout his text and images. These photographs are also valuable for thinking about the 

commercial interests of silk production’s imperial expansion, the intense methods of which 

were partly to blame for much of the disease and mutation the publication documents, 

whereas Duseigneur-Kléber’s professed investment in expanding silk-production networks 

come into conflict with his chauvinistic regard for apparently ancient sericultural races. His 

publication details the significance of non-human life on the history of technology and 

imperialism, and in its depiction of insect bodies presents a further loosening of 

anthropocentrism by thinking about biolife with a wider scope than just animal, 

counteracting what Jeffrey T. Nealon terms “kingdomism” by encompassing vegetal and 

insect life. Far from being simple illustrations of the silk production process, Duseigneur-

Kléber’s photographs present a visual conundrum concerning the intersection of global 

trade with intense cultivation of biological life, interwoven yet distinct strands of 

technological and diplomatic manipulation engineered over animal protein fibre. 

 

BIO 

Rosalind Hayes recently completed her MA in History of Art at UCL with a dissertation 

focussing on Edwin Landseer’s rendering of the texture and self-consciousness of his canine 

sitters, which was awarded the Oxford Art Journal Dissertation Prize. She currently works at 
the Art Fund whilst working on a PhD proposal. 
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Towards a Postcolonial-Animal Studies: Hunting, Empire and the Environment 

Dr Matthew Whittle, School of English, University of Leeds 

 

This paper proposes the productive articulation of a ‘postcolonial-animal studies’, working at 

the theoretical crossroads of postcolonial ecocriticism and animal studies. In particula r it 
positions trophy hunting and naturalist art as material and symbolic examples of the colonial 
‘consumption’ of the non-human world. It considers the relationship between hunting and 

nineteenth-century naturalist art, and how this consumption of animals promulgated imperial 
and anthropocentric identities based upon hierarchies of race and species.   

 

I explore how contemporary literary and visual arts engage with nineteenth-century trophy 
hunting and naturalist art. For example, I will look at how the contemporary American painter 
Walton Ford adopts and adapts the aesthetics of John James Audubon and is influenced by 
hunting memoirs. Ford depicts trophy hunting and naturalist art as being bound up with the 
performance of a Western male dominance over the environment of the colony and post-
colony. Yet, he also shows hunting to be an activity where the fragility of that dominance can 
be revealed. 

 

In ‘Lost Trophy’, for instance, the antelope has been hunted, and yet it has ‘beaten’ the hunter 
by getting away. Ford presents the antelope in a position of strength, as though it is rearing 

up to charge at an unseen opponent with its prized horns stretched up and out in front of it. 
My interdisciplinary analysis of Ford’s painting adopts literary strategies for reading artistic 

works, allowing for a broader understanding of the relationship between environment and 
identity, and contributes to the growing relationship between postcolonial ecocriticism and 

animal studies. 

 

Bio 

Dr Matthew Whittle is a Teaching Fellow in English (Contemporary and Postcolonial) at the 

University of Leeds and is the author of Post-War British Literature and the “End of Empire” 
(Palgrave Macmillan, 2017). He has published on twentieth-century British and Caribbean 
literature, postcolonial studies and contemporary art, and has contributed to The 
Independent, Newsweek, The Wire and The Conversation. 
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 ‘Branding the Body of the Beast’: exotic animals, imperialism, and illustrated 

advertisements in the late-Victorian press 

Peter Yeandle (Loughborough) 

 

By the end of the nineteenth century, technological developments meant marketing 

companies could print bigger, bolder, and more visually arresting adverts in the national 

press. Scholars including Anandi Ramamurthy and Anne McClintock have demonstrated how 

advertising reveals the extent to which companies believed the use of imperial iconography 

would make their product more appealing to consumers. It is no surprise, therefore, that 

companies increasingly invoked images of the military, the monarchy, explorers, and 

colonial subjects, to promote their products. Closer scrutiny of these illustrated adverts, 

however, reveals the increased incorporation of images of exotic animals. Sometimes the 

animal body connoted place: for instance the subservient Asian elephant helping to 

promote tea products from India or Ceylon; the camel north African rugs and other oriental 

house decorations. Often, animals were used to depict nations, invoking contemporaneous 

attitudes to race and gender. The interaction of human and nonhuman animals in adverts, 

moreover, reveals multiple ways in which the body of the beast was core to consumer 

culture. 

 

This paper will situate such adverts within wider debates about imperialism and consumer 

culture, sketching out an argument that the double consumption of the animal body (as 

image, and as flesh) was part of the transformative process by which increased knowledge 

about the (colonial) natural world was enforced by the commodification of the nonhuman 
animal as inanimate non-sentient ‘thing’. 

   

bio 

Peter Yeandle (Lecturer in History, Loughborough) works on war, empire, and popular 

culture in Britain, focusing on intersections of mass entertainment, consumerism, and visual 

culture. Past publications include a monograph on the teaching of history and an edited 

collection Politics, Performance and Popular Culture (MUP, 2016). Current research 

investigates the myriad representations of exotic animals in Victorian visual culture. 

http://www.lboro.ac.uk/departments/phir/staff/peter-yeandle/ 
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VISUALING ANIMALS 

Collecting Francis Barlow in the Eighteenth Century: 

Drawings of Birds and Beasts ‘from the life’ 

Hannah Lyons 

Francis Barlow (c.1626 – 1704) was one of the most prolific artists working in England in the 
latter half of the seventeenth century and a central part of his practice was the depiction of 
birds and beasts. Inspired by artists on the continent, Barlow moved away from the still life 

genre and depicted his creatures alive: eating, drinking, moving, flying and interacting in their 
natural habitats. This was a turning point in English art; prior to the mid-1600s wild animals 

were usually depicted as mythological creatures or as features in biblical narratives. In recent 
years art historians have begun to recover and reassess Barlow’s extensive and highly 
inventive oeuvre and he is now widely regarded as the most important English animal and 
sporting artist before George Stubbs (1724 – 1806). One of the most neglected aspects of 
Barlow’s work is his drawings of birds and beasts, a number of which have been identified in 
British collections. These depictions of a variety of creatures, studied ‘from the life’ in the 
environs surrounding London, were collected by intellectuals and naturalists during Barlow’s 
lifetime and throughout the eighteenth century. Taking as a starting point two drawings in 
the collection at Christ Church, Oxford, collected by the polymath Henry Aldrich (1648 – 
1710), this paper will consider: why these drawings were admired by collectors; how they 
were used and exhibited; and what reactions they generated during the eighteenth century. 
Finally, it will situate Barlow’s drawings within a wider passion for collecting and learning 
about animals in this period. 

 

Bio 

Hannah Lyons is currently the Assistant Curator at Christ Church Picture Gallery, Oxford.  

Previously she was Assistant Curator at Tate Britain. She co-edited ‘Placing Faces: The Portrait 
and the Country House’ (Manchester University Press, 2013) and she completed her MA at 
the Centre for Eighteenth Century Studies, University of York in 2012 
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‘Stuffed and in a case’: Taxidermy, Children, and the Leverian Museum  

Richard De Ritter 

 

In the final decades of the eighteenth-century, the Leverian Museum proved one of 

London’s most popular collections of natural history. Formed from the vast private 

collection of the amateur natural historian Sir Ashton Lever, the museum was open to the 

public from 1774-1806. While it contained a variety of objects – from rocks and fossils to 

ethnographic objects gathered by Captain Cook – it was perhaps most famous for its 
extensive collection of stuffed quadrupeds and birds from Britain and across the world.  

    This paper explores the way in which the museum and its exhibits were written about in 

children’s literature of this period. The museum was an enticing prospect for authors of 

children’s books. The sheer diversity of its collection provided ample opportunities to instil 

in children a sense of wonder at the scale of God’s creation. Similarly, the breadth of its 

collection helped to underline Britain’s status as a global power, capable of offering up 

exotic life forms for the public’s visual consumption. In this respect, the museum functions 

as a site of power, manifesting what Mary Louise Pratt has described as the de-

contextualising tendencies of natural history. However, this imperialistic ideology is 

complicated, rather than confirmed, in the children’s literature that responded to the 

museum. This paper explores this complication in relation to the representation of 

taxidermic specimens in two anonymous texts: The School-Room Party (1800) and Visits to 

the Leverian Museum (1805). Rather than illustrating human mastery over the natural 

world, the visual consumption of the museum’s taxidermic specimens produces unsettling 

encounters between subject and object. The attentive observation that these texts promote 

enables children to become critical observers of the museum environment, drawing 

attention to the ethical uncertainties that underpin its practices.  

 

Bio 

I am a lecturer in the long eighteenth century in the School of English at the University of 

Leeds. My first book, Imagining Women Readers, was published in 2015. I am currently 

working on a study of children’s literature provisionally titled Domesticating Wonder: 

Women Writing for Children, 1770-1830. 
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The Georgian animal painter: outline of a population study 

Alison E Wright 

Abstract: 

‘Animal painting’ was a flourishing art genre in Georgian Britain, but little analysis has been 

made of the specialist ‘animal painters’ whose professional lives, income and identity were 

so bound up with the consumption and reproduction of animal representations. 

Specialisation in this field often required close work with animals that intersected with 

other, more literal forms of animal consumption typical of the period: artists painted 

hunting scenes, prize agricultural animals and still lives of dead game, and it is well known, 

for example, that Stubbs’ much admired horse portraits were based on a series of detailed 

dissections, and Landseer’s popular stag paintings and eminent career derived in large part 

from his participation in the sports of his noble patrons. Yet Stubbs and Landseer are only 

the most prominent of a group of artists who have largely been marginalised in art history 

for their supposedly ‘low’, unambitious subject matter. Challenging this stereotype, this 

paper offers a preliminary outline of a population study, surveying those artists who made 

the whole or a significant part of their living through animal subjects in Britain from 1760 to 

1840 – a perhaps unexpectedly extensive and diverse population. Through an examination 

of aspects such as social status, location, training, professional and social networks, 

professional activities and honours, the study identifies a range of different careers and 

types of specialist animal artist, expanding our understanding of why a growing number of 

artists chose to take up animal subjects in a transformational period of British art and 

human-animal relations.  

Bio:  

Alison E Wright is a collaborative doctoral student at UEA and Tate Britain, researching 

British sporting and animal art, 1760-1840. Prior to this she worked in the Department of 

Prints and Drawings at the British Museum, where she curated the touring exhibition 
Curious Beasts: Animal Prints from the British Museum.  
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LITERATURE 

Consuming voices: John Clare’s nonhuman onomatopoeia 

James Castell 

My paper will consider the role of onomatopoeia in John Clare’s poetic attempts to voice 

animals and to animalise the human voice. Building on Stephanie Kuduk Weiner’s reading of 

Clare’s representation of nightingale song, I will turn to additional examples from elsewhere 

in his oeuvre. In particular, I will focus on the cacophony of nonhuman grunts, cacklings, 

chirpings, chitterings, and bellowings in ‘Rural Morning’, and Clare’s complementary 

dramatization of a human attempt to ‘[talk] with echoe’ in the poem. I will argue that 

Clare’s onomatopoeia, in voicing animals, alienates readers of poetry from their own voice 

as much as it puts them into contact with the natural world. My close reading will 

consequently emphasise the disjunction between layers of phonic, prosodic, semantic and 

allusive content in the texture of his verse, and in the act of taking them into the mouth and 
giving them voice. 

Onomatopoeia is a comparatively neglected rhetorical trope in both poetics and literary 

theory. In Clare’s poetry, it certainly translates natural sound into language through poetic 

composition. But Clare’s verse also demands the translation of such writing into physically 

or mentally voiced sounds through poetic performance. With a reciprocity comparable to 

Susan Stewart’s notion of ‘lyric possession’, a nonhuman voice is consumed, but the poet or 

reader also opens himself up to being consumed by the nonhuman. Lyric language—and 

Clare’s onomatopoeia in particular—creates a space where both man and animal consume 

and are consumed by each other. 

 

Bio 

James Castell is a Lecturer in English Literature at Cardiff University, where he teaches 

Romantic poetry. Before arriving in Cardiff, he held a Research Fellowship at Hertford 

College, Oxford, and completed his PhD at St John's College, Cambridge. He is currently 
finishing a monograph entitled Wordsworth and Animal Life. 
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 “[a]ll organic creatures are of one family”: Thomas Hardy and the Cruelties of 

Consumption 

Emanuela Ettorre 

In a conversation with William Archer, Thomas Hardy referred to his practical philosophy in 

terms of meliorism, and refusing to be defined as a pessimist, he therefore asserted: “[w]hat 

are my books but one plea against ‘man’s inhumanity to man’ – to woman – and to the 

lower animals?”. In his attempt to undermine the conventional polarity of 

human/nonhuman, and to displace the concept of a species hierarchy, Hardy’s narratives 

often describe the way in which animals are reduced to objects of consumption, mere 

commodities within a society that has lost its sense of real value and sees progress in terms 

of a compulsive obsession with production. Hardy’s fictional world not only reflects on the 

intensification of “carnivorous appetites” and the resulting slaughtering of animals (as 

exemplified by the atrocious pig-killing scene in Jude the Obscure), but it also condemns the 

inhumane practice of hunting as a playful ritual and a fashionable activity.  In Tess of the 

d’Urbervilles, for example, the eponymous heroine is shocked by the gruesome vision of 

several pheasants that “lay about, their rich plumage dabbled with blood […] writhing in 

agony”, simply because some “bloodthirsty” hunters “made it their purpose to destroy life”. 

The allusions to the practice of hunting is at the centre of another passage in The Hand of 

Ethelberta, where the female protagonist rejects the advances of one Alfred Neigh when 

she discovers that, well hidden in his estate, are many undernourished horses “in the last 

stage of decrepitude” and beside them, an abattoir, filled with “[h]orses’ skulls ribs, 

quarters, legs and other joints” that were intended as food for Neigh’s kennel of hounds. As 

this shocking conjunction underlines, the Victorians’ growing control over the animal 

kingdom led to its still more extensive exploitation, an exploitation that Hardy continually 

and openly denounced, both privately and publicly; ‘all organic creatures are of one family’, 

he wrote to one correspondent, a point that underpins his “humane and sensitive  

secularity” and an attitude towards the non-human that repeatedly rejected the manifold 

cruelties of their consumption.  

Bio 

Emanuela Ettorre is Associate Professor of English Literature at the University “G. 

d’Annunzio” of Chieti-Pescara (Italy). She has published essays on George Gissing, Thomas 

Hardy, Anthony Trollope, Mary Kingsley, Wilkie Collins, Charles Darwin, women travel 

writing and on the relationship between science and literature. She has translated three 

volumes of short stories by George Gissing, Thomas Hardy, and Hubert Crackanthorpe and 

has published a book on the novels of Thomas Hardy. She is co-editor of various volumes 

and is currently editing a collection of essays on Hardy’s Far From the Madding Crowd.  

 

 

 

https://consuminganimalsconference2017.wordpress.com/


https://consuminganimalsconference2017.wordpress.com/                                        @animals2017 

‘“If the bird does like its cage [...] would it fly if the doors were open?” Ostrich- Farming 

and Ecofeminist Subjectivities in Olive Schreiner’s The Story of An African Farm (1883)  

Briony Wickes 

In 1887, a review of Olive Schreiner’s The Story of an African Farm (1883) in The Spectator 

magazine excused it late notice by arguing that novel’s title and appearance had promised 

little besides “the rearing and management of bullocks and ostriches”. Other reviewers 

voiced similar concerns. Whilst they believed African Farm to be a “bold-speaking” and 

“remarkable book”, with the potential to incite political change, they feared that the 

“average reader” would by the outward subject matter that appeared to suggest “colonial 

statistics rather than romance [...] and something to do with ostrich-farming”. 

In contrast to these early reviewers, this paper will argue that Schreiner’s depiction of 

ostriches and ostrich-farming is integral to the social and political concepts that underpin 

her work. African Farm has long been identified as a text that participates in the burgeoning 

feminist movements of the late nineteenth century, yet the intersection between gender 

and species in the novel not been considered. Drawing on ecofeminist perspectives, as well 

as theoretical work in the field of Victorian animal studies, I argue that the through the 

representation of ostriches, Schreiner mediates contemporary notions of subjectivity. These 

flightless yet hard-working “companion” birds offer new ways to conceive human-animal 

relations and challenge the reader to imagine alternate forms of agency, resonant with 

some of the most pressing concerns at the fin-de-siècle. 

Bio 

Briony Wickes is third-year AHRC PhD student in the English Department at King’s College 

London. Her current research project argues that animal bodies are integral to the 

conceptual and material work of nineteenth-century settlement in the New World, focusing 

on different historical and literary representations of the settler colonial animal industries.  
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